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ECOLOGIE
PRAHU

POMEDZIA PREMENY A PREVIAZANOSTI

Kuratorky: Marianna Tsionki & Mariana Cunha

Liminalita, z latinského limen, €o znamend ,prah’, predstavuje stav me-
nové moznosti. V antropologii tento pojem oznacuje znepokojiva, avsak
plodnd strednd fézu ritudlu prechodu, kde sa opustajd staré identity, no
tie nové este neboli sformované. Stav liminality v sebe ukryva transfor-
macny potencidl, v ktorom sa rozvolnujd struktdry a zndme sa stava
cudzim, €o nds vold k premene myslenia a predstavivosti.

Ekolégie prahu vychddzaju z tohto konceptu a do popredia stava-
ja spletité prepojenia a vdzby ekologie, viacdruhového pdsobenia
a socio-geopolitickych kontextov. SU to miesta premeny a samy sa
nachdadzaju v procese zmeny — dynamické zony, kde sa hmatatel-
formované procesmi klimatickych zmien, migrdcie a kultdrnej vyme-
ny, nacrtavaju ekosystémy a spoloCenstva, ludské i viac-nez-ludskeé,
v znepokojivych poryvoch, ktoré pretvarajd stabilné formy. Ekologie
prahu nds pozyvajd obyvat tvarnost tychto medzipriestorov, uvazo-
vat nielen o tom, ¢o nds rozdeluje, ale aj o tom, ¢o nds spdja na
spolo¢nych prahoch existencie. Z tohto pohladu sa prah stGva na-
strojom skdmania a Sirenia priesecnikov migrdcie, ekologie a hranic.

Diela prezentované v radmci vystavy Ekolégie prahu reflektujd tieto
prepojenia prostrednictvom filmu, fotografie, sochy a multimedial-
nych inStaldcii. Vtahuju nds do miest, kde sa casto zauzivané duality
— ako prirodzené a politické, ludské a viac-nez-ludské, lokdine a glo-
bdlne - zbiehaju a nardzaju do seba.

Srdce vystavy tvori skimanie toho, akym spdsobom suU hranice —
konceptudine, geografické a ekologické - zazivanég, ustanovované
a destabilizované. Zucastneni umelci a umelkyne sa vydavajd do
nestabilnych prahovych miest a ponukajl konsteldciu poetickych,
kritickych a naliehavych Gvah o spolo¢nych prahoch. Kym niektoré
diela odsudzuju nekropolitické systémy vymedzovania hranic, iné si
predstavuju formy interakcie medzi ludmi a ekosystémami smerujd-
ce k spravodlivejsim podobdm budicnosti.

EKOLOGIE V POHYBE

V kontexte nepopieratelného stavu nasej klimatickej nddze sa die-
la prezentované na vystave zaoberajd lokalnymi pohybmi i javmi
v globdinom meradle a odkryvaju meniacu sa dynamiku ekolo-
gickych systémov a ludskych i viac-nez-ludskych spoloCenstiev.
V spleti politiky a estetiky Cerpaju diela z oblasti etnografie, aktivizmu,
investigativnej fotozurnalistiky, prava a topografie, a tak dokazujy,
ze umelecké postupy sl neoddelitelné od politickej angazovanosti
a socidlnej transformdcie. Ekolégie prahu sa vyjavujd prave v tych-
to okamihoch pohybu — nestabilné, avsak plodné miesta, v ktorych
mozu zapustit korene nové spdsoby bytia a utvarania vztahov.

Vystavou pradi predovsetkym voda ako metafora a tiez materidl-
na sila liminality. Rieky sa vyuzivaju ako ndstroje statnej kontroly, ich
toky sU militarizované s cielom vymedzit hranice, €im vytvaraja ne-

bezpecné migracné trasy. Ocedny nesl migrujdcich, ich nedozer-
nost stelesnuje moznostii zranitelnost, dézd zivi alebo odopiera Zivot,
tvaruje krajinu a zivobytia. V regionoch tazby rozprava voda iny pri-
beh - pribeh o vykoristovani a ekologickej krehkosti, ked su jej toky
odklénang, znecistované ¢i obratené v zbrane tazobnymi praktiko-
mi. V regenerovanych ¢i narusenych krajindch sa voda zatial stava
katalyzGtorom ekologickej sukcesie, ako je to vidiet na odolnosti ne-
ludskych aktérov, ktori pretvarajd spustosené prostredie. Prekracujuc
hranice svojej materidinosti evokuje voda hlbokl vzGjomnu prepo-
jenost, rozpusta rozdiely a pripomina ndm nasu spolocnu existenciu
na tejto planéte. Je prikladom tekutosti ekologii prahu, prepdja od-
lisné geografické oblasti, dejiny a komunity. Voda tak spochybnuje
nase domnienky o pevnych pojmoch Uzemia a identity a odhaluje
priepustnost hranic, ktoré vymedzuju nds svet, a to tak prirodnych,
ako aj konstruovanych.

POHYB PRIESTUPNOSTOU HRANIC

Hranice nie su len ¢iary na mape; st to aktivne technolégie rozde-
lovania a kontroly, hilboko angazované v politike vylG€enia a prislus-
nosti. Pre fudi vysidlenych v désledku klimatickych zmien, konfliktov
alebo hospoddrskych rozdielov Casto predstavujd miesta ndsilia
a zranitelnosti. Tie isté miesta vSak v sebe ukryvajd aj potencial od-
poru, solidarity a predstavivosti.

Vystava vykresluje tieto priestory na prahu formované migréciou,

ekologickymi krizami a geopolitickym napatim, a zaroven odhalu-
je potencidl hranic marginalizovat a sucasne prepdjat, vytvarajac
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ANDREA CONTE (ANDRECO), Vysidlenie Malta, 2024, Maltabiennale.art,
fotografia: Daniele Cimaglia
ANDREA CONTE (ANDRECO), Displacement Malta, 2024, Maltabiennale.
art, photo: Daniele Cimaglia
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spolo¢né prahy existencie. Skimanie liminality prostrednictvom roz-
nych perspektiv migrujdcich, aktivistov i umelkyn vyzyva navstevnikov
a navstevnicky, aby kriticky uvazovali o svojich roldch v tychto sys-
témoch. Zaroven kladie déraz na vzdjomne prepojené buducnosti
a zodpovednosti, ktoré nds zjednocujd naprieC meniacimi sa terénmi.

V diele Vysidlenie Malta (Displacement Malta) (2024) Andre-
co formou site-specific performancie upozorfiuje na ekologické
zmeny sUvisiace s vodou a na ich rolu v klimaticky podmienenej
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migrécii. Videoinstaldcia na pozadi krehkej krajiny Malty ukazuje
vysidlovanie obyvatelstva a environmentdine zmeny spdsobené
extrémnymi vykyvmi pocasia. Performeri a performerky stelesnu-
jaci kolektivnu vyzvu ku klimatickej spravodlivosti a k systémovej
zmene drzia vliajky na znak solidarity s migrujacimi a ako akt odpo-
ru voci rigidnej logike hranic. Toto dielo, ktoré podporila neviadna
organizdcia Friends of the Earth Malta, sa zasadzuje za uznanie
dvadsiatich milionov udi, ktori st kazdoro¢ne vysidleni v dosledku
udalosti sGvisiacich s meniacou sa klimou - tito fudia v sGCasnosti
nie sG chrdneni medzindrodnym pravom a nemajd pravny statat
utecencov. Vlajky tvoriace instaldciu nacrtavaja kontdry morfolo-
gie maltského pobrezia a stavaju sa anti-vlajkami sldziacimi ako
vizudlna kritika politickych hranic.

Struktara filmového diela 4 vody - hiboké prepletenie (4 Waters -
Deep Implicancy) (2019) od Denise Ferreiry da Silva a Arjunu Ne-
umana vychdadza zo Styroch Ziviov — vody, vzduchu, zeme a ohna -
a tematizuje naliehavé globdlne vyzvy, ako st migrdcia a ekologicky
kolaps. Robi tak pomocou etnopoetického narativuy, ktory prehodno-
cuje etické stanoviskd mimo konvencnych hodnotovych paradigiem.
Prostrednictvom tekutosti vody autorskd dvojica sleduje ontologické
prepojenia, ktoré prekracuju hranice, a ponudka viziu vzdjomne pre-
viazaného bytia mimo radmcoy, ktoré nédm vnatila kolonidlna moder-
nita. Predstavujdc si vesmir nedotknuty rozdeleniami, ktoré definuja
moderny zivot, autorské duo evokuje ,hlboké prepletenie”, prvotny
stav, v ktorom hmota existovala v jednote, nez sa vyvinula do podo-
by planéty, ktorG obyvame. Film evokujdci spomienky viac-nez-fud-
skych aktérov a kozmologické poznatky, no zaroven nardasajdci fud-
ské a ekologické meradld, nas vyzyva k prehodnoteniu ndsho miesta
v prepojenej sieti zivota a k tomu, aby sme si predstavili moznosti
prepojenejsej budlicnosti.

Kolonidlne Zily (Colonial Veins) Jilie Pontés (2015 — prebieha) od-
halujd environmentdinu a socidlnu devastaciu spésobend viac nez
300 rokmi tazby v brazilskom Minas Gerais a zhmotnuju jej multidisci-
plinarny vyskum tejto krajiny a komunit. InStaldcia obsahuje vyber
z leteckého prieskumu, ktory umelkyna robi od roku 2015 v spolupré-
ci s pilotom lietadla. Pri obcasnych letoch v zakdzanom vzduSsnom
priestore fotografuje meniacu sa krajinu vratane oblasti dvoch naj-
vyznamnejsich environmentdinych katastrof v Brazilii, zniCujuceho
zratenia banskej priehrady v rokoch 2015 a 2019. Sledujuc terén kusok
po kasku skama Jalia Pontés zaroven emociondlny vztah medzi se-

ARJUNA NEUMAN & DENISE FERREIRA DA SILVA, 4 vody - hiboké prepletenie, 2019, zaber z filmu
ARJUNA NEUMAN & DENISE FERREIRA DA SILVA, 4 Waters - Deep Implicancy, 2019, film still

bou, fTudmi a krajinou. Videoperforman-
cia Mineral veins (2021) zahfia fotografie,
video a zvukovu dokumentdciu z archi-
vu umelkyne z obdobia 2015 — 2021 spolu
s historickym vyskumom a archivnymi do-
kumentmi.

Na Kapverdoch formuje dazd krajinu
aj zivoty, no prichddza v kratkych, ne-
predvidatelnych poryvoch a ¢Coraz viac
ho nardsajd klimatické zmeny. Ked prsi,
vyprahnutd krajina sa meni: rozkvitajd
akdcie a dari sa plodinédm ako kukurica
a fazula. Sochdrska instalacia AGU DI
TCHUBA Lda, ¢éin (AGU DI TCHUBA Lda,
boat) (2016) a AGU DI TCHUBA, ako sa
to vsetko stalo (AGU DI TCHUBA, how it
all happened) (2025) Ota Hudeca pred-
stavuje utopicky projekt prepravovania
dazdovej vody z Eurdpy, ktord je domo-
vom velkej Casti diaspory Kapverd, spat
na ostrovy. Projekt dokumentuje cestu
dazdovej vody v tradicnych keramickych
nadobdch z Lisabonu na ostrov Santiago a vrcholi jej vypustenim
nad vyschnutou krajinou zenami z Tras di Munti. Symbolizuje tak so-
lidaritu a obnovené prepojenie krajiny, ekoldgie a komunit.

Hraniéné nanosy (Border Depositions) (2025) je kolaborativna mul-
timedidlna instaldcia, v ramci ktorej Ifor Duncan a Stefanos Levidis
skdmaju mobilizéciu rieky Euros, Merig, Marica — ,pozemnej” hranice
medzi Gréckom, Tureckom a Bulharskom — ako hrani¢nej technolo-
gie. Rieka a jej okolie, vymedzené Lausannskou mierovou zmluvou a
Aténskym protokolom (1923 - 1926), sa ¢asto oznaéuje ako grécka
avaxoua (andchoma), Gize hradza, historicky vytvorend na obranu
pred tureckou invaziou a v neddavnej dobe aj pred ludmi ziadajacimi
o azyl. Vyskum prebiehajuci od roku 2018 zahfhal aj niekolko terén-
nych vyjazdov, pocas ktorych sa umelci dostali do vojenskej naraz-
nikovej zény, ktord zatarasovala pristup k tomu, €o nazyvajd ,vyzbro-
jenou riekou”, a zastierala tak nezdkonnl prax odsunov spdt. Autori
usporiadali ingtaléciu do ésmich vrstiev (zahfiajlcich zvuk, obraz
a text), ktoré predstavuju ich nepriame vstupy do rie¢nej hranice a
zaroven evokuju sedimentarnu politiku hranice, eréziu rieky a usa-
deniny na meniacich sa brehoch a ostrovoch v priebehu minulého
storocia, ako aj ndnosy pravnych dokumentov na obranu prév oséb
Ziadajucich o azyl.

Kanivské zosuvy, ktoré patria k najhlbsim roklindm Eurdpy, su steles-
nenim dynamicke] shry medzi prirodnymi silami, ludskymi zadsahmi
a ekologickou sukcesiou. Tieto geologické Gtvary, pévodne formova-
né pohybmi ladovcoy, odhalujd zlozité dejiny navrstvenych interakcii
— geologickych aj kultdrnych. Po zaplavéch po druhej svetovej vojne,
ktoré sposobila vodnd elektraren Kaniv na pravom brehu Dnepra na
strednej Ukrajine, boli na stabilizdciu terénu vysadené akdciové lesy.
Z tych sa casom stali divoké, nepreniknutelné hastiny. Fotografickd sé-
ria Yany Kononovej Diviaéie zahradnictvo (Boar Gardening) (2024
- prebieha) skima na pozadi tejto krajiny priesecniky klimatickych
zmien, vojny a mimoludského posobenia. Autorka zostupuje do roklin,
aby preskimala ich terén a spdsob, akym diviaky menia svoje pros-
tredie, a reflektuje pritom témy liminality a ekologickej docasnosti.

POMEDZIA MOZNOSTI

Vystava Ekologie prahu nds pozyva, aby sme obyvali pomedzia, kde
sa pretinaju ekologické a socidine systémy. Vyzyva nas, aby sme prijali
nejednoznacnost a potencidl hranicnych medzi, aby sme si uvedomili
nasu vzajomnd prepojenost a réznorodé zranitelnosti. Uvazujac skrze



priepustnost fyzickych a konceptudinych hranic nds nabdada, aby sme
si predstavili nové spdsoby bytia vo svete. V €ase zrychlujlcich sa kriz
ndm ponuka poeticky i kriticky pohlfad ako spdsob orientdcie v zlozi-
tosti nasej sucasnosti. Premienajuc prahy na priestory moznosti nas
vold, aby sme opustili rozdelenia, ktoré definuja nasu pritomnost, a
predstavili si budldcnost s korenmi v solidarite, spoluziti a starostlivosti.

BIOGRAFIE

ANDREA CONTE (ANDRECO) je umelec, environmentdlny inzinier
a vyskumnik. Ako riaditel ateliéru Andreco Studio v Rime kombinu-
je umenie, vedu a ekoldgiu v snahe skdmat klimatickd spravodlivost
a vztahy medzi fludmi a nefudmi. Je tvorcom projektov Climate Art
Project, Aula Verde a Flumen a prostrednictvom transdisciplinérneho
vyskumu a vytvarného umenia sa zasadzuje za opatrenia v oblasti
klimatickej zmeny.

ARJUNA NEUMAN sa narodil v lietadle, preto md viacero pasov. Je
umelcom, filmdarom, spisovatelom a spoluzakladatelom platformy
Archive of Belonging, databdzy zdrojov pre migrujdcich a fudi na
Uteku. Neuman vyuzZiva esej ako multiperspektivnu a na budicnost
orientovanu vodiacu linky, ktord je z&kladom jeho experimentdlineho
vyskumu a tvorivého pristupu.

DENISE FERREIRA DA SILVA je umelkyna a filozofka. Vo svojej tvorbe
reflektuje témy, ktoré s klacové pre sGcasnu filozofiu, estetiku, po-
litickG tedriu, Cernosské myslenie, feministické myslenie a historicky
materializmus. Okrem mnohych inych publikacii je autorkou knih
Toward a Global Idea of Race (2007) a Unpayable Debt (2022).

IFOR DUNCAN je spisovatel, umelec a interdisciplinarny vyskumnik,
ktory sa zameriava na politické nasilie a degradujuce vodné oblasti.
Je postdoktorandom v projekte Eurdpskej rady pre vyskum Ecologies
of Violence: Crimes Against Nature in the Contemporary Cultural
Imaginary na Utrechtskej univerzite. Predn&sal v Centre for Research
Architecture, Visual Cultures na Goldsmiths University v Londyne, kde
ziskal aj doktorat za précu s ndzvom Hydrology of the Powerless. Ifor

JULIA PONTES, Minerdlne Zily | Prechodné krajiny #3, 2019, zeleznd baina Gongo Soco, Bardo de Cocais,
Minas Gerais, Brazilia, archivna pigmentova tlag, fotografia: archiv umelkyne
JULIA PONTES, Mineral Veins | Transitory Landscapes # 3, 2019, Gongo Soco Iron Mine, Bardo de Cocais,
Minas Gerais, Brazil, archival pigment print, photo: courtesy of the artist

bol predtym postdoktorandom v oblasti
environmentdalnych humanitnych vied na
institite NICHE na univerzite Ca’ Foscari v
Bendtkach.

JULIA PONTES je brazilska a argentin-
ska vytvarnd umelkyna a vyskumnic-
ka v oblasti banictva, ktord sa zaobe-
rd tazobnymi postupmi na americkom
kontinente. Jej prdcu ocenili institd-
cie ako National Geographic Society a
Harvard University, vystavuje na me-
dzindrodnej Grovni. VyStudovala prda-
vo a ekondébmiu na Universidad Tor-
cuato di Tella, m& diplom z fotografie
z International Center of Photography a
titul MFA z Columbia University. Jalia vyu-
Ccuje na Montclair State University.

MARIANA CUNHA poésobi ako vyskumna
pracovnicka a lektorka na University of
Westminster/ CREAM. Jej teoreticky a ku-
ratorsky vyskum sa zameriava na epis-
temicky a dekolonidlny potencidl ekolo-
gickych postupov v sG¢asnom umeni a v
pohyblivych obrazoch z krajin globdlne-
ho Juhu. Je drzitelkou doktoratu v odbo-
re film a titulu MA v odbore kultGrnych a kritickych §tadii (Birkbeck,
University of London).

MARIANNA TSIONKI je teoreticka umenia a kurdtorka posobiaca na
priesecniku stcasného umenia, ekoldgie a technologil. Je docentkou
a univerzitnou kurdtorkou na Leeds Arts University. Jej kuratorské projek-
ty a texty sa zameriavaju na otdzky klimatickych zmien, ekotechnolégii,
globalizacie, migrdcie, dekolonidinej ekovizuality a ekofeminizmu. Je dr-
Zitelkou doktordtu z kuratorskej praxe (Manchester School of Art) a titulu
MA z tedrie stcasného umenia (Goldsmiths, University of London).

OTO HUDEC je slovensky umelec, ktory tvori vided, ndstenné malby, ani-
mdcie a sochy skimajuce témy imigrdcie, kimatickej zmeny a globali-
zAcie. Jeho projekty zahfnajl utopické perspektivy a Cerpajl inSpirdciu
z ekologickych postupov. Od roku 2013 spolupracuje s romskymi detmi
na Projekte Karavan. V roku 2012 sa stal finalistom Ceny Oskdra Cepana,
v roku 2024 reprezentoval Slovensko na Bendtskom biendle. Vyucuje na
Fakulte umeni na Technickej univerzite Kosice.

STEFANOS LEVIDIS je architekt, priestorovy vyskumnik a odborny asis-
tent na Athens School of Fines Arts. Je spoluzakladatefom a spolu-
riaditelom Forensic Architecture Initiative Athens (FAIA) a ako vedUci
vyskumny pracovnik agentary Forensis dohliada na précu agentary
v oblasti hranic a migrdcie. Doktordat ziskal z Centre for Research Ar-
chitecture, Goldsmiths. V sGcasnosti pdsobi ako postdoktorand v na-
ddacii National Hellenic Research Foundation v rdmci projektu MUTE
a ako vyskumny pracovnik Forensic Architecture.

YANA KONONOVA m@ akademické vzdelanie v oblasti spolocenskych
vied a doktordt zo sociologie. Jej umeleckd prax zahfha ekokritické
skiimanie, v rémci ktorého pristupuje ku krajindm ako k hlavnym akté-
rom a zaoberd sa ich citlivostou. Zameriava sa na miesta formované
fudskymi zasahmi a na prehliadané alebo neviditelné topografie a do
hibky skGma pojmy zviastnych ekolégii a geogrdfit.
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THRESHOLDS OF TRANSITION
AND ENTANGLEMENT

Curated by Marianna Tsionki & Mariana Cunha

Liminality, derived from the Latin limen, meaning ‘threshold,” sig-
nifies a state of in-betweenness—a space where boundaries blur,
roles dissolve, and possibilities emerge. In anthropology, it in-
dicates the unsettling yet fertile middle phase of a rite of pas-
sage, where old identities are cast aside, but new ones remain
unformed. This state of liminality holds transformative potential,
where structures loosen, and the familiar becomes strange, invit-
ing reimagination.
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Liminal ecologies emerge from this concept to underline the in-
tricate interplay between ecology, multispecies agency, and so-
cio-geopolitical contexts. These are spaces of and in transition—
dynamic zones where borders, both tangible and conceptual,
dissolve and reform. Shaped by processes of climate change, mi-
gration, and cultural exchange, liminal ecologies outline ecosys-
tems and communities, human and more-than-human, in disqui-
eting movements that morph stable forms. Liminal ecologies invite
us to inhabit the malleability of these interstitial spaces, to consider
not only what divides us but also what connects us in the com-
munal thresholds of existence. Through this lens, the threshold be-
comes a tool for exploring and diffusing intersections of migration,
ecology, and borders.

The works presented in Liminal Ecologies reflect these entanglements
through film, photography, sculpture and multimedia installations.
They draw us into spaces where often-established dualities—such
as the natural and the political, the human and the more-than-hu-
man, and the local and the global—converge and collide.

At the heart of the exhibition lies an inquiry into how borders—con-
ceptual, geographical, and ecological—are experienced, enacted,
and destabilized. By engaging with the unstable spaces of liminality,
the participating artists offer a constellation of poetic, critical, and
urgent reflections on shared thresholds. While some of the works
denounce necropolitical systems of border demarcation, others
imagine forms of interaction between humans and ecosystems for
more equitable futures.

ECOLOGIES IN FLUX

Against the undeniable backdrop of our climate emergency, the
works presented in the exhibition engage with local movements
and phenomena on a global scale, unravelling the shifting dy-
namics of ecological systems and human and more-than-hu-
man communities. In the entanglement of politics and aesthetics,
the works draw from the realms of ethnography, activism, investi-
gative photojournalism, law, and topography, asserting that artis-
tic practices are inseparable from political engagement and so-
cial transformation. Liminal ecologies emerge in these moments
of flux—unstable yet generative spaces where new ways of being
and relating might take root.

Water, in particular, flows through the exhibition as a metaphor and
material force of liminality. Rivers are used as instruments of state
control, their flows militarized to delineate borders, thereby creat-
ing perilous migration routes. Oceans carry migrants, their vastness
embodying both possibility and vulnerability, while rain nurtures or
withholds life, shaping landscapes and livelihoods. In mining re-
gions, water tells another story—one of exploitation and ecologi-
cal fragility, where its flows are diverted, polluted, or weaponized
by extractive practices. Meanwhile, in reclaimed or disrupted land-
scapes, water becomes a catalyst for ecological succession, as
seen in the resilience of nonhuman agents reshaping ravaged en-
vironments. Beyond its physicality, water evokes a profound inter-
connectedness, dissolving divisions and reminding us of our shared
planetary existence. It exemplifies the fluidity of liminal ecologies,
connecting disparate geographies, histories, and communities.
Water, thus, challenges our assumptions about fixed notions of ter-
ritory and identity, revealing the porousness of the boundaries that
define our world, both natural and constructed.



MOVING THROUGH
THE POROSITY OF BORDERS

Borders are not simply lines on a map;
they are active technologies of separation
and control, deeply implicated in the pol-
itics of exclusion and belonging. For those
displaced by climate change, conflict, or
economic disparity, they often represent
sites of violence and vulnerability. Yet these
same spaces also hold the potential for re-
sistance, solidarity, and imagination.

The exhibition traces these liminal spac-
es, shaped by migration, ecological cri-
ses, and geopolitical tensions, while
revealing the potential of borders to si-
multaneously marginalize and connect,
creating shared thresholds of existence.
Exploring liminality through the diverse
perspectives of migrants, activists, and
artists, viewers are invited to reflect crit-
ically on their roles within these systems,
emphasizing the interconnected futures
and responsibilities that unite us across
shifting terrains.
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In Displacement Malta (2024), Andreco foregrounds water-relat-
ed ecological change and its role in climate migration through a
site-specific performance. Choreographed against the backdrop of
Malta’s fragile landscapes, the video installation enacts the displace-
ment of populations and the environmental transformations caused
by extreme weather events. Embodying a collective call for climate
justice and systemic change, performers wield flags in solidarity with
migrants and as an act of resistance to rigid border logic. Supported
by Friends of the Earth Malta, this work advocates for the recognition
of the twenty million people displaced annually by climate-related
events—currently unprotected under international law, lacking legal
refugee status. Outlining the contours of Malta’s coastal morphology,
the flags that compose the installation become anti-flags, serving
as a visual critique of political boundaries.

Structured around the four elements—water, air, earth, and fire—
4 Waters — Deep Implicancy (2019) by Denise Ferreira da Silva
and Arjuna Neuman addresses urgent global challenges, including
migration and ecological collapse, through an ethnopoetic narra-
tive that rethinks ethics outside conventional paradigms of value.
Through the fluidity of water, the artists trace ontological entangle-
ments that transcend borders, offering a vision of interconnected
existence beyond the frameworks imposed by colonial modernity.
Imagining a cosmos untouched by the divisions that define mod-
ern life, the artists evoke ‘deep implicancy,’ a primordial state where
matter existed in unity before evolving into the planet we inhabit.
Evoking the memories of more-than-human agents and cosmolog-
ical knowledges, while collapsing the human and ecological scales,
the film invites us to reconsider our place within an interconnected
web of life and envision possibilities for a more entangled future.

Julia Pontés’ Colonial Veins (2015-ongoing) materializes the envi-
ronmental and social devastation caused by more than 300 years
of mining in Minas Gerais, Brazil—her multidisciplinary exploration of
its landscape and communities. The installation features a selec-
tion of the aerial survey she has been conducting in collaboration
with an airplane pilot since 2015. Sometimes flying over forbidden
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air, she photographs the changing landscape, including two of the
country’s most significant environmental disasters, the catastrophic
mining dam collapsing in 2015 and 2019. She examines the terrain
slice by slice, investigating the emotional relationship between her-
self, the people, and the landscape. The performance video Mineral
Veins (2021) includes photography, video, and audio documentation
from the artist's archive spanning 2015 to 2021, alongside historical
research and archival documents.

In Cabo Verde, rain shapes both landscapes and lives, yet it arrives
briefly and unpredictably, increasingly disrupted by climate change.
When it rains, the arid land transforms: acacia trees flourish, and
crops like corn and beans thrive. Oto Hudec’s sculpture installa-
tion, AGU DI TCHUBA Lda, boat (2016) and AGU DI TCHUBA, how it
all happened (2025) envision a utopian enterprise transporting rain-
water from Europe, home to much of Cabo Verde's diaspora, back
to the islands. Documenting the journey of rainwater in traditional
ceramic pots from Lisbon to Santiago Island, the project culminates
in its release over the arid landscape by women of Tras di Munti—
symbolising solidarity and the renewed interconnectedness of land-
scapes, ecologies, and communities.

Border Depositions (2025) is a collaborative multimedia installation
in which Ifor Duncan and Stefanos Levidis investigate the mobilisa-
tion of the Evros, Meri¢, Maritsa River—'land’ border between Greece,
Turkey and Bulgaria—as a bordering technology. Demarcated by the
Lausanne Peace Treaty and Athens protocol (1923-1926), the river
and its surrounding region are often referred to as Greece’s avdxwua
(andchoma), or embankment, historically established to defend
against Turkish invasion, and more recently against asylum seek-
ers. Since 2018, their ongoing research has involved several field trips
during which they encountered a military buffer zone that obstruct-
ed access to what they call a ‘weaponised river’ and obscured the
illegal practice of pushbacks. Evoking both the sedimentary politics
of the border, the river's erosions and depositions of shifting banks
and islands over the past century, and legal depositions in defence
of the rights of asylum seekers, they have organised the installation
into eight deposits (involving sound, image, and text) that introduce
their oblique entries into the river border.



The Kaniv dislocations, among Europe’s deepest ravines, embody
a dynamic interplay between natural forces, human intervention,
and ecological succession. Originally shaped by glacial movements,
these geological formations reveal a complex history of layered in-
teractions—both geological and cultural. Following post-WWII flood-
ing caused by the Kaniv Hydroelectric Station on the right bank of
the Dnieper river in Central Ukraine, acacia forests were introduced
to stabilize the terrain, evolving into wild, impenetrable thickets over
time. Against this backdrop, Yana Kononova's Boar Gardening
(2024-ongoing) photo-series examines the intersections of climate
change, war, and nonhuman agency, descending into these ravines
to investigate their landscapes and the boars’ reshaping of their en-
vironment, reflecting on liminality and ecological temporality.

THRESHOLDS OF POSSIBILITIES

Liminal Ecologies invites us to inhabit the thresholds where ecolog-
ical and social systems intersect. It challenges us to embrace the
ambiguity and potential of liminal spaces, to recognize our intercon-
nectedness and diverse vulnerabilities. Thinking through the porosity
of physical and conceptual boundaries, the exhibition urges us to
imagine new ways of being in the world. In a time of accelerating cri-
ses, it offers both a poetic and critical lens as a way to navigate the
complexities of our present moment. Transforming thresholds into
spaces of possibility, Liminal Ecologies calls on us to move beyond
the divisions that define our present and to envision a future rooted
in solidarity, coexistence, and care.
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ANDREA CONTE (ANDRECO) is an artist, environmental engineer, and
researcher. Director of Andreco Studio in Rome, he combines art, sci-
ence, and ecology, to explore climate justice and the relationship
between humans and non-humans. Creator of Climate Art Project,
Aula Verde, and Flumen, he advocates for climate action through
transdisciplinary research and visual art.

ARJUNA NEUMAN was born on an aeroplane, which is why he has so
many passports. He is an artist, filmmaker, writer and a co-founder
of Archive of Belonging, a resource database for migrants and ref-
ugees. Neuman uses the essay as a multi-perspective and intrinsi-
cally future-oriented guiding form that underpins his experimental
research and creative approach.

DENISE FERREIRA DA SILVA is an artist and philosopher. Her work re-
flects and speculates on themes crucial to contemporary philosophy,
aesthetics, political theory, black thought, feminist thought, and his-
torical materialism. She is the author of Toward a Global Idea of Race
(2007) and Unpayable Debt (2022) amongst many other publications.

IFOR DUNCAN is a writer, artist and interdisciplinary researcher fo-
cusing on political violence and degrading watery spaces. He is
Postdoctoral Fellow on the ERC project Ecologies of Violence: Crimes
Against Nature in the Contemporary Cultural Imaginary at Utrecht
University. He was Lecturer and has a PhD entitled Hydrology of the
Powerless from the Centre for Research Architecture, Visual Cul-
tures, Goldsmiths. Ifor was previously postdoctoral fellow in envi-
ronmental humanities at NICHE, Ca’ Foscari, University of Venice.

JULIA PONTES is a Brazilian and Argentinian visual artist and min-
ing researcher focused on extractivist practices in the Americas. Her
work has been recognized by institutions such as the National Geo-
graphic Society and Harvard University and exhibited internationally.
She studied Law and Economics at the Universidad Torcuato di Tellg,

has a photography certificate from the International Center of Pho-
tography, and an M.F.A. from Columbia University. Jdlia teaches at
Montclair State University.

MARIANA CUNHA is a researcher and lecturer at the University of
Westminster/ CREAM. Her theoretical and curatorial research explores
the epistemic and decolonial potentialities of ecological practices in
contemporary art and moving images from the Global South. She
holds a PhD in Film and an MA in Cultural and Critical Studies (Birk-
beck, University of London)‘

MARIANNA TSIONKI is an art theorist and curator working at the in-
tersection of contemporary art, ecology and technology. She is As-
sociate Professor and University Curator at Leeds Arts University. Her
curatorial projects and writing have focused on issues of climate
change, ecotechnology, globalization, migration, decolonial eco-vis-
ualities, and eco-feminism. She holds a PhD in Curatorial Practice
(Manchester School of Art) and an MA in Contemporary Art Theory
(Goldsmiths, University of London).
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OTO HUDEC is a Slovak artist creating videos, murals, animations,
and sculptures exploring immigration, climate change, and globali-
zation. His projects incorporate utopian perspectives, drawing inspi-
ration from ecological practices. Since 2013, he has collaborated with
Roma children through Project Karavan. He was a finalist for the 2012
Oskar Cepon Award, and in 2024 he represented Slovakia at the 2024
Venice Biennale. He teaches at TUKE Faculty of Arts.

STEFANOS LEVIDIS is an architect, spatial researcher, and an
adjunct professor at the Athens School of Fine Arts. He is the
co-founder and co-director of Forensic Architecture Initiative Ath-
ens (FAIA) and a senior researcher with Forensis, overseeing the
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agency’'s work on borders and migration. He holds a PhD from the
Centre for Research Architecture, Goldsmiths. He is currently a post-
doctoral fellow at the National Hellenic Research Foundation under
the project MUTE and a research fellow with Forensic Architecture.

YANA KONONOVA holds a PhD in sociology and an academic back-
ground in social sciences. Her practice involves ecocritical inquiries,
treating landscapes as protagonists and engaging with their sen-
sibilities. She focuses on sites shaped by human intervention and
overlooked or invisible topographies, delving into notions of weird
ecologies and geographies.
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