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Classification...

Artists and Thinkers from different generations consider why it is important to talk about class?

1-day symposium at Leeds Arts University 15th July 2013. 10.30am – 3.30pm
The exhibition Classification... is a major component  of this event 

Opening Times: Monday –Friday 10:00am -4.00pm  16 July – 17

The Gallery - Blenheim Walk, Leeds LS2 9AQ

Classification...
Fore-ground images: Joseph Roberts Altar- Found Mangle, Gold Leaf (Schlag), 2013. The exhibition Classification. 



Classification...
Right to left : Joseph Roberts Portrait of a Nation Wool Army blanket, treacle, 2013
Jade Long, Wax Box, Wax and ribbons, 2013. 



Classification...



Classification: A one-day Symposium 
Artists & Thinkers Consider the Importance of Discussing Class. 
Date:	15th	July	2013	
Arrival	and	Refreshments:	10.00	am	–	10.30	am	
Start	Time:	10.30	am	
Lunch	will	be	provided:	1.00	pm	–	2.00	pm	
Finish	Time:	3.30	pm	
Venue:	Leeds	College	of	Art,	Board	Room	am	&	Gallery	pm	
Sarah Taylor, event organiser. sarah.taylor@leeds-art.ac.uk 

Classification: 15th July 2013 Event Schedule  

 

 

 
		
	
10:00	am	–	10:30	am	

	
Arrival	and	refreshments	
	

	
	
10:30	am	

	
Dr	Sarah	Taylor	(LCA)	Welcome	–introduction	and	aims.	
	

	
	
10:40	am	-11:20	am		

	
Key	Note	Speaker:	

Dr	Alison	Rowley,	Reader	in	Cultural	Theory	at	the	University	of	Huddersfield.	

Dr	Alison	Rowley	will	present	an	overview	of	her	book	Common	Gestures,	Class	Acts:	Studies	in	‘young	
British	art’,	(an	analysis	of	the	return	in	the	1990s	of	neglected	histories	of	British	social	and	political	life	
since	1945	in	the	work	by	artists	grouped	under	the	yBa	heading).	To	be	published	by	I.B.Tauris	in	2014	
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Sarah Taylor, Informal Education  2011

Classification...

Informal Education is an open declaration of the satisfactions of fakery. Stacked against the wall and each 
other, not randomly but carefully composed, six stretchers covered variously with recycled fabric or oil on 
canvas form an assembly that taken together add up to a picture of art history learned piecemeal at art school 
and in the studio, fueled by a productive mixture of admiration and envy. Second hand silk scarves picked up 
here and there over the years imitate on one stretcher an early black and white Bridget Riley, on another 
generic, geometric modernism; a mélange of Mondrian, Vaserely, and Russian Constructivism, a reference 
sustained by the adjoining canvas which is a version of Malevich’s Black Square. Informal Education is Taylor’s 
interpretation of both of her inheritance and her desire as a painter, including at the level of materials - the 
dishcloths, silk scarves and head-squares - feminism’s challenge to the exclusions of high modernism: the 
domestic, fashion, popular culture. Informal Education, however, is more than that it involves what Carolyn 
Steedman has described as a ‘proper envy’, the desire of those who possess only their labour for ‘the things of 
the earth’.

Carolyn Steedman, Landscape for a Good Woman: A Story of Two Lives, Virago Press, 1991, p. 7



Classification...The exhibition. Installation views 



Classification...The exhibition. Installation views 



Classification...The exhibition. Installation views 



Titles	of	work:	Clockwise	from	the	gallery	door.	
	
1.	 Niall	Williams	Gordon	 nothing	more,	nothing	less.	
	
2.	 Stephen	Gouldin	 	 coal	prints	
	
3.	 Sarah	Taylor		 	 	 Informal	Education	 	
	
4.	 Sarah	Hawkins		 	 	Class	No	Longer	Exists,	
	 	 	 	 	 Card,	watercolour	paints,	light.		 	 	 	
	 	 	 	 	 27cm	x	32cm	x	35cm	x	35cm	 	
	
5.	 Lewis	Paul	 	 	 	Documentary	Evidence	(we	are	not	your	audience)	
	 	 	 	 	 (2001)	35mm	film	work,	commissioned	by		 	
	 	 	 	 	 Southeast	Arts,	UK.	
	
6.	 Sheila	Gaffney		 	  Micklethwaite			duratrans	print,	52	x	72	x	8cm	2009	
	
7.	 Steven	Ellis	 	 	 Paper	Chase.		 Electric	Bill	on	carpet.	
	
8.	 Joseph	Roberts	 	 Shits	 	
	
9.			 Richard	Baker	 	 	
	
	 	 Collection	Only	 	 007	 Oil	on	Gesso	panels	 (Red	Chair)	 	
	 	 Collection	Only	 	 051	 Oil	on	Gesso	panels	 (4	Chairs)	
	 	 Collection	Only	 	 059	 Oil	on	Gesso	panels	 (Sideboard)	
	
10	 Joseph	Roberts		 	 Portrait	of	a	Nation		
	 	 	 	 	 Wool	Army	blanket,	treacle,	2013	
	
11	 Jade	Long	 	 	 Wax	Box,		
	
12	 Kelly	Cumberland	 	 Operation	Gown	&	Superfluous,	printed	cotton.		
	 	 	 	 	 Odv	approx.	(24	x	24	cm)		
	
13			 Stephen	Gouldin		 	 cigarette	cards		
	
14		 Maxwell	Harper	 	 Untitled	 Materials:	Screen	Print	from		 	

	 	 	 	 	 photograph	printed	on	sugar	paper.	April	2013	
Centre	of	Gallery	
	
15	 Joseph	Roberts	 	 Altar		 Found	Mangle,	Gold	Leaf	(Schlag),	2013	
	 	
16	 George	Buckfield		 	 Blackpool	Rock		 	 	 	 2012	
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Foreground 
Sheila Gaffney Micklethwaite  Duratrans print, 52 x 72 x 8cm 2009
Steven Ellis Paper Chase. Electric Bill on carpet.



Classification...

Foreground Sarah Hawkins: Class No Longer Exists Card, water - colour paints, light. 27cm x 32cm x 35cm x 35cm



Classification...

Foreground: George Buckfield  Blackpool Rock  2012



Classification...
Joseph Roberts Shits, Bronze  in foreground of Portrait of a Nation
Wool Army blanket, treacle, 2013



Classification...
foreground Joseph Roberts Altar Found Mangle, Gold Leaf (Schlag), 2013 Portrait of a Nation . Wool Army blanket, treacle, 2013
Jade Long, Wax Box 2012



Classification... 
Foreground:
Joseph Roberts, Altar Found Mangle, Gold Leaf (Schlag), in the foreground. 2013 



Classification...
Left to Right : 
Stephen Gouldin coal prints Coal on paper 2013
George Buckfield Blackpool Rock, 2012
Joseph Roberts, Altar, Found Mangle, Gold Leaf (Schlag), 2013
Lewis Paul Documentary Evidence (we are not your audience) (2001) 35mm film work, commissioned by Southeast Arts, UK



Classification...
Left to Right : 
Stephen Gouldin Coal prints Coal on paper 2013
Sarah Hawkins Class No Longer Exists, Card, Water-colour paints, light. 27cm x 32cm x 35cm x 35cm
Sarah Taylor  Informal Education. 2011
Lewis Paul Documentary Evidence (we are not your audience) (2001) 35mm film work, commissioned by Southeast Arts, UK



Classification...
Left to Right : 
Niall Williams Gordon nothing more, nothing less. Bronze Trainer 
Stephen Gouldin Coal prints Coal on paper 2013
Sarah Taylor  Informal Education. 20



Classification...
Left to right Left 
Sarah Hawkins Class No Longer Exists, Card, Water-colour paints, light. 27cm x 32cm x 35cm x 35cm
Lewis Paul Documentary Evidence (we are not your audience) (2001) 35mm film work, commissioned by Southeast Arts, UK.
Sheila Gaffney Micklethwaite Duratrans print, 52 x 72 x 8cm 2009
Steven Ellis Paper Chase. Electric Bill on carpet.



Classification: A one-day 
Symposium
Artists & Thinkers Consider the Importance of Discussing Class.
Date: 15th July 2013
Arrival and Refreshments: 10.00 am – 10.30 am
Start Time: 10.30 am
Lunch will be provided: 1.00 pm – 2.00 pm
Finish Time: 3.30 pm
Venue: Leeds Arts University - Board Room am & Gallery pm
Dr Sarah Taylor, event organiser. sarah.taylor@leeds-art.ac.uk

mailto:sarah.taylor@leeds-art.ac.uk


Classification... A Visual Reading list. 




