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Abstract Ethical considerations:

The ontological position of this study focuses L. . The ethical considerations for this research project has been
‘Defining moments’ research design . .

upon prevalent inequalities of access into post g & drawn up according to the BERA guidelines. (BERA. 2018)
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compulsory education. How individuals , who
may be experiencing multiple factors of
disadvantage or under-representation, can
surmount barriers that limit their upward
social mobility.
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Access, participation and success through :
post-compulsory education into secure
employment is considered the solution. This
research study contends that it is necessary to
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