


A PARLAY

Conversations on a sculpture

by Amelia Crouch




ABCDEFGHIJKLM

When | first looked | read ‘Ato M.’
Half way through the alphabet,
half way through a set of letters
(the particles of language)



ATOM BODY

My body is made of atoms,

as well as the world is.

These words [written) are made of atoms,
as well as the world is.

Lines become symbols; we forget they are lines.

Sounds become symbols; we forget they are sounds.

SAY - THIS - OUT - LOUD

These words are vibrating atoms,
from ear to synapse to sense.
Information imparts

and dissipates

WAS LIGHT

This sculpture turns on one little word
not ‘is’ but ‘was,’

a transformation.

Matter into energy

& object into meaning|(s]

WHAT ART IS AB

| like to watch the ar
(TURNING; RE-TUR
That, to me, is wh
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A PARLAY FOULES
AURALLY APES OF
FATALLY A POSEUR
PRATFALL SEA YOU
SURLY OAF PALATE
OR FATALLY PAUSE

FALSE AURALTYPO
AURAL FEATS PLOY

KL A LA

A LOT OF MODERN ART MEANS
NOTHING TO PEOPLE

putting concepts guag
I like writing nicely,
e pride in wha
There's alot of pretentious nonsense
people say things they d lyu
hen thin gs get obscur (=
they haven 't been thou ght throu gh properly
or someone has a bad point



The words that she uses are the language of
science, they are words we don’t necessarily
associate with art and how we talk about art.
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WHY BOTHER?

Life is something we are meant to enjoy;
the pleasure of the "Ah ha!” moment.

If you have enough to eat

and enough to drink,

then what are we here for?



When | think of my own life, | don't think my work has been
terribly applicable. Butlenjoy the process of what | do.
There is a pleasure to being occupied.



WHAT DO YOU DO?

YOUR JOB IS
NECESSARY

YOUR JOBIS
START - REWARDING

safety

YOU HELP
PEOPLE

physiological needs

YOU DO NOT
HAVE A JOB

YOU CAN ONLY
Ny DO WORK THAT
YOU BELIEVE IN

YOU HAVE TO

esteem

PAY THE BILLS

SELF ADVANCEMENT
love/belonging IS IMPORTANT

END

self actualisation




MASSEUSE

| just work with my hands and a body.

The off white makes me think ‘bony.’

The black against white, of medical books.
The BODY and the TEXT.

We are our stories and we are our habits.

REPEAT REPEAT REPEAT REPEAT

Most of us do the same things every day.

REPEAT REPEAT REPEAT
Posture and habit create the structure we live in.
REPEAT REPEAT

| work back through those layers,

REPEAT

| use my forearms
to roll accross my client’s skin.
Bone meets bone.

THERES ALOT OF
MAKING INVOLVED

| imagine her rubbing
Stickingon the letraset
It's very tactile

with multiple layers

Some letters are wonky

or mismatched case
Some MighT be composite
A'B fromR/P

ORan'0’ fromTwo Cs




| wasn't very good at school

so it reminds me of a dunces cap.
Or perhaps some sort of abacus,
with numbers adding and spiralling .

| won art prizes

but didn't take them as being of value.
Teachers were giving me negative feedback
and that was all | heard
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It reminds me of a trophy,

something like an Oscar.

Those bits at the bottom

what you'd hold on to.

Hold it almost like you've been rewarded it
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CONTRIBUTE l
CONTRIBUTE
CONTRIBUTE
CONTRIBUTE
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PARTICIPATION

The best artis interactive

Acall to action

It elicits a response

You do something and something happens
So there’s proof you've engaged with it
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RESPONSE

Everyone who sees this work

would have a different view.

It's a shame they couldn't be logged,
| would be keen to read them







Thank you

Thank you to everyone who gave their time and shared
their thoughts with me. This book can't do justice to the
richness of our conversations: Josephine Borg, Alastair
Brett, Sarah Brett, Sarah Brown, John Cossham, Rachael
Fox, Simon Groves, Tom Hartquist, Phill Hopkins, Chris
Hoy, Jason 0ld, Garance Rawinsky, Dave Taylor, Jason
Thorne, Arianna Viol, Kate Williams.

Thank you to Leeds Inspired for funding the project,
to Leeds Art Gallery and the Henry Moore Institute for
providing access to the sculpture and particularly to
Curator Sarah Brown for her support.

Thank you to Liliane Lijn and Riflemaker for allowing me
to reproduce an image of ‘Atom Body Was Light'in my
publicity. Thank you also to Lijn for producing an artwork
that provided inspiration for this project in the first place.
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