Wild Oats Exhibition Private View and Surreal Summer Fete

Wild Oats (group exhibition) Milkwood Gallery, Cardiff; part of Diffusion International
Photography Festival. (curated by Dawn Woolley) 4t — 18th May 2013
https://2013.diffusionfestival.org/programme-item/wild-oats/

Artist Talks and In-Conversations
Food is Love talk, Milkwood Gallery / Diffusion Photography Festival Cardiff. 10" May 2013

Workshops
Food Sculpture workshop, Wild Oats Exhibition, Made in Roath Festival, Milkwood Gallery /

Diffusion Photography Festival Cardiff. 5th May 2013

Grants and Awards
Celebrate series and Wild Oats, Awarded - Arts Council of Wales Research and Development
Grant Dec 2012 — Aug 2013

Dawn WooIIey, porcelain and plaster objects with heart shaped candles.




Dawn Woolley, the Butcher’s Wife Diptych and Miina Hujala, /lllallinen (The Dinner), film.



Noemi McComber, Prise d’assault (Under Assault) video



Dawn Woolley, Celebrate [Blancmange Dentata 2] and Estrange Restrain, artist book.



Surreal Summer Fete

(performance and cooking with Dr Ellen Sampson) Milkwood Gallery, Cardiff; part of
Diffusion International Photography Festival. 4th May 2013
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Wild Oats Press Release

Saturday 4" May 5-8pm (private view)

Sunday 5% — Saturday 18" May 2013

Opening times: Wednesday — Saturday, 11.00am - 5.00pm
Milkwood Gallery, 41 Lochaber Street, Cardiff, CF24 3LS
www.milkwoodgallery.com

Wild Oats brings together a group of artists who use food and the rituals of eating to
comment on contemporary life, gender stereotypes and commodity culture. (curated
by Dawn Woolley)

Miina Hujala’s film /llallinen (The Dinner) explores the complex identification and
idealization processes that take place during courtship. In the film the couple create
an ideal, romantic occasion but they construct images of themselves that they believe
the other wants to see — communicating a wish to be the object of the other’s desire.
In Prise d’assault (Under Assault) Noemi McComber addresses issues of
overconsumption, and the handling of waste while depicting unrestrained violence.
The performance becomes a “...humiliating trial of judgment and soft stoning by way
of food...[a] painful tar and feather-like ordeal, as if under siege by an angry mob of
tots laying waste to an over-stocked kitchen.” Stephanie Bertrand (Author and
Curator). Dawn Woolley’s photographs and sculptures reflect contemporary attitudes
to consumerism and the commodification of human relationships through the
consumption of food. The resulting still life’s comment on the gender distinctions
upheld through commodity culture and the rituals of food consumption.

Ellen Sampson and Dawn Woolley will collaborate to create a variety of small edible
sculptures which will be served to the public during the exhibition opening. With
shapes, and textures derived from ideas of romance, desire and gender norms, the
objects will offer a surreal take on everyday finger foods.

Dawn Woolley
Celebrate, 2012 [photograph]

Miina Hujala
lllallinen (The Dinner), 2007 [16mm film]

Noemi McComber
Prise d’assault (Under Assault), 2011 [video performance]




Biographies

Miina Hujala is an artist based in Helsinki, she received a BA in fine arts from Tampere
University of Applied Sciences in 2007 and is currently studying a Praxis Masters
degree at the Finnish Academy of Fine Art in Helsinki. She has presented her works in
screenings; including Rencontres Internationales at Beaux-Arts in Paris in 2008 and
Limited Access at the Parkin Gallery in Tehran, Iran in 2009. She has also shown her
work in exhibitions at galleries and museums in Finland and abroad, for example
Ahne-exhibition in Tallinna, Estonia in 2009, Inside/outside in Rovaniemi, Finland and
Antidote at RSProjects in Berlin, in 2010; and Replaced and Other Acts a Solo
exhibition at Gallery Jangva in Helsinki. As a part of her artistic practice she organizes
collaborative projects and runs a shop front gallery called Alkovi in Helsinki.

Noemi McComber lives and works in Montreal. She completed a Masters in visual and
media arts at Chelsea College of Art (London) in 2002. Since 2000, she has been
actively involved in artistic and curatorial projects, focusing on multidisciplinary and
collaborative projects. Her work has been shown at the Institute of Contemporary Art
in London, and at Kunstverein Kohlenhof in Nuremberg in 2003, at Moscow Centre for
the Arts in 2006, at the Sherbrooke Museum of Fine Arts in 2007, as well as at La
Centrale Gallery Powerhouse in Montreal in 2009. More recently, she presented the
solo project New flags for Old Monuments at Dare-Dare in Montreal (2011) and
Acercate mas at Casa Tres Patios in Medellin, Colombia (2011).

Ellen Sampson lives and works in London. She is a conceptual footwear designer and
sometime pastry chef. In 2003 she graduated from University College London with a
first class degree in Anthropology. In 2005 she began her career in footwear design,
working for a number of High fashion footwear labels. In 2009 she received an MA in
Fashion Footwear at Cordwainers College. She continues to design footwear, which
transcends the boundaries between fashion and art whilst undertaking PhD research
at the Royal College of Art.

Dawn Woolley is a Cardiff-based artist. In 2008 she completed an MA in Photography
at the Royal College of Art. Recent exhibitions have included; “Waste Land”
Greenlease Art Gallery, Kansas City (2013), “Look Attractive”, UMKC Gallery of Art,
Kansas City (2012); “Time After 2011”, MCK Gallery in Split, Croatia, “Expo et
Reflexions sur les Stereotypes Sexistes”, College des Bourg Mestre et Echevins de
Schaerbeek, Brussels and “Objects of Desire”, The Freud Museum, London (2011);
“Portmanteau” Halle 14, Leipzig (curated by G39 Cardiff), “My World: Visions of 21st
Century Feminism” in the European Women’s Lobby, Brussels (2010), and “Start Your
Collection” at The London Art Fair (2009). Solo exhibitions include; “Visual Pleasure”,
Vilniaus Fotografijos Galerija, Lithuania (2012); “Visual Pleasure” at Ffotogallery in
Cardiff (2011).

Training, Research and development supported by;

4 \ Cyngor Cclfyddyldog Cymru {ﬁgﬁi
Arts Council of Wales 'é*-/

Noddir gan
Lywodraeth Cymru
Sponsored by

Welsh Government

s




Wild Oats Milkwood Gallery
Artists: Miina Hujala, Noemi McComber, Ellen Sampson, Dawn Woolley
4 May - 18 May 2013

Wild Oats is a collection of works by various artists centering on the theme of food, and the
culture of eating in contemporary society, held in Milkwood Gallery, Cardiff. Miina Hujala,
Noemi McComber, Ellen Sampson and Dawn Woolley are the contributing artists and their
collective work features photography, sculpture, film and food. Dawn Woolley also curates.

Noemi McComber’s work might be the first piece you see, a looming film projection over the
top of the doorway to the next area of the gallery. ‘Prise d’assault (Under Assault)’ is
McComber’s humiliating film starring her in a ritualistic performance as she is repeatedly
pelted with various food products whilst obediently sitting against a wall. The film is a test of
endurance both for the viewer and for the star. It appears as a form of degrading
punishment, invoking thoughts of stoning. McComber is commenting on over consumption
and the handling of waste in modern society. The sense of force-feeding in the film from an
entirely submissive person creates a feeling of greed but also guilt about it, representing an
uncontrollable desire for consumption. Also, the wasted food used in the film reflects a very
sedentary lifestyle.

Looking around the space you become aware of the rest of the work and Dawn Woolley’s
still life photographic work is very eye-catching. Three large photographs depict different
shots of lavishly decadent and colourful confectionery foods, placed neatly on an equally
colourful tablemat. Beautifully shot, in a displaying fashion, sumptuous, sensual and inviting,
the images are designed to invoke desire in the viewer. On closer inspection of ‘Celebrate’, a
mousse-like pink cake adorned with decorative white pieces, with a spoonful already taken
out and temptingly placed in front of it, you make the shocking discovery that the decorative
white pieces are actually human teeth, arranged neatly around the cake’s edge. Taken aback



by this new aspect of the image, you must re-evaluate your feelings towards it. With the
teeth placed in a circle around the pink cake, it now resembles a human mouth, and your
initial desires to consume the object are quickly replaced by repulsion or fear, deterred away
by this uncertain element and confused by the strange joust that would occur between
mouths if you attempted to eat it. Moving on to Woolley’s other two images, in a now more
defensive mindset, you find they are equally splendid confections, similarly photographed in
a displaying manner, but do not contain this same sinister aspect.

Woolley’s work is very sensual and visual, but is reinforced by a very strong socio-historical
background. Identifying developing connections and similarities between desires for food
and desires for love and sex, she makes a valuable observation regarding social
emancipation and gender politics. In consumerist society, advertising is present everywhere,
and through the idealisation of social standing, such as having good wealth, beauty, class etc
people strive for the ideal social status. Food is not absent from this competition, and
Woolley draws a startling connection between the role of food in this system and the role of
women. With many grand food advertising campaigns, juxtaposed with advertising for ideal
bodily image, our consumerist behaviour becomes exchangeable in the race for social status.
Thinness is seen as the bodily ideal in much of Western culture, and this visual aspect of our
bodies is used to inform our social status to others. What we eat is part of our social
identity. Women are used similarly in this dynamic, presented as desirable objects and part
of a better social standing to possess, they can be seen as commodities just like food
products. Woolley presents her food items in this way, decorative, extravagant and
beautiful, as a reflection of the conditioned desires arising from this kind of subliminal
influence, the reinforcement of consumerism. Her constructed items scratch the surface of a
profound phenomenon, with deceptive visual appeal concealing a huge tome of cultural



conditioning. ‘Celebrate’ gruesomely symbolizes a cycle of consumption as the toothed cake
of desire consumes you as you consume it.

Alongside her three photographs, Woolley also arranged a large grid of small Polaroid-like
photos featuring small, vibrant and suggestive food items such as love heart sweets, lips
sweets and other bright, alluring confectionery. She has also made several sculptures, cast
models of bowls of love heart sweets or hula-hoops, and large, surreal tongues. All are cast
in pure white, creating a sense of purity or perhaps sterility about them, they reflect the
foods they model, but lacking the illustrious colours and impact, they have lost their appeal.
Woolley exposes the empty and trained responses to such superficial aesthetics.

Miina Hujala’s film ‘Illallinen (The Dinner)’, displayed on a small portable television, faces
into the centre of the room, away from the entrance, it might be the last work you see but is
equally strong. Around three minutes long, it follows two un-identified characters, one male,
and one female as they prepare for dinner. Dressing and composing themselves
sophisticatedly they head to the dinner table, sit and wait. The film examines the rituals of
dining, coldly acted out by two automatons, looking at each longingly, seemingly longing for
release, imprisoned by traditions. Ominously scored and dramatically shot, but remaining
very simple, its large panning shots over furniture and dining rooms, cutlery and attire
establish the theme and setting powerfully. The characters act out their choreographed
roles, now purely for face value, keeping up appearances, not eating any food. After their
ritual they leave promptly and appear startlingly in the next shot, sat staring at the camera
covered in live snails. Impractical and bizarre, they now no longer understand their rituals
and continue through habit, focused on visuals and visage. Snails being a popular delicacy of
food around the world, they inform us of their social status, supported by their posh,
wealthy surroundings, these are two successful socialites, but no longer sentient, feeling or
rational. The film strongly reflects Woolley’s themes of social status, form and emancipation
and is highly thought provoking.




The show has also been accompanied by several informal gatherings; the opening night
featured a selection of ‘food sculptures’ created by Dawn Woolley and Ellen Sampson,
similar in appearance and nature to Woolley’s Photographs- vibrant, decadent and
suggestive. Woolley has also held a talk about her work appropriately titled ‘Food is Love’,
enlightening people about her artistic position, and two tea and cake socials to discuss the
exhibition with the public in a more casual manner, all of which reiterate the social aspects
of eating examined in the show.

Set in Milkwood’s cosy exhibition space, the show has a level of intimacy to it,
complementing several of the works’ group-dining themes. Viewing the work you inevitably
encroach others viewing space, and quickly learn to share the space respectively, slotting in
amongst each other as you might a table at a restaurant. The show plays with the rituals and
experiences of eating and dining, and dissects your understanding of them expertly. Wild
Oats is both a personal experience and cultural one.



Food Sculpture Workshop

Milkwood Gallery, Cardiff, Made in Spring Festival 4th May 2013
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