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The edge of the sea: complexity, layering and gesture as analogy and meaning

Jamie Mills

The output is a creative project, ‘The edge of the sea: complexity, layering and
gesture as analogy and meaning’, comprising a body of work responding to rockpool
formations and the translation of field drawings into print and sequential imagery.

Research process

The project began with the Rachel Carson book The Edge of the Sea, dealing with
the complexities and balance of a transient ecosystem. The research processes
focussed on Johann Wolfgang von Goethe’s singular, romantic idea of “All is Leaf”;
that within the details of a phenomena we can bear witness to the whole. Mills uses
drawing to explore whether an isolated shape, line, texture, open up the reading of
an image to broader interpretation that the initial observation and how we can
communicate something other, or something more, than what we are representing
on the page.

Research insights

The project found ways and means that image-making can be used to communicate
the complex, transient, self-organising system of a rockpool and how the isolation
of visual devices can help communicate those findings on a more analogous level.
The research revealed that our perception of an element, a fraction of the whole,
can help us understand wider context. The work led to insights into the
communicative nature of mark-making, the process of translation of experience and
the meaning of this particular ornamentation.

Dissemination
The research was disseminated at Decriminalising Ornament: The Pleasures of

Pattern, The Illustration Research Symposium, 17 - 18 November 2018 at Anglia
Ruskin University.



Jamie Mills

The Edge of the Sea:
complexity, layering and
gesture as analogy and
meaning




Great Ayton
Stokesley

& N

y - Kirkbymoorside ,

e Felixkirk

S \ HMeimsley
_ Thirsk N
Carlton
Miniott

Kilburn

Ampleforth
. Carlton ‘AHGIIIinu‘IAast

orth
Sleights ~ Yorkshirg and.
Cleve,
Heritagé Coast

Burnist@n

Scalby
' Scarb
A1
East Ayton

N Eastfield N

Snainten/ \ S

North Riding
Forest Park

Fildy
!

Hiinmanhv







“To understand the shore, it is not
enough to catalog its life. Understanding
comes only when, standing on a beach,
we can sense the long rhythms of earth
and sea that sculptured its land-forms
and produced the rock and sand of
which it is composed; when we can
sense with the eye and ear of the mind
the surge of life beating always at its
shores — blindly, inexorably pressing for
a foothold. True understanding
demands intuitive comprehension of the
whole...”

Rachel Carson, The Edge of the Sea
(1955)










Albrecht Durer
Great Piece of Turf, 1503
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